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By WILLI!

MA1UE JERITZA tpronounce it with
a "y," my lord), the Viennese
lyrieo-dramatic singer who won

with her iirst appearance at the MetropolitanOpera House a popular success, gives
bodily life to a type of Teutonic loveliness
that the Cornelius school of painters, and
particularly Kaulbach and Overbeck, tried
to impress upon the world with indifferent
success. A kind of wilfulness, felt, if not discernedin their attempt to graft a modern
type on a Fra Angelico stencil, defeated
their object. People might admire their tall,
noble heroines with a wealth of blonde hair,
but they did not believe in them.
The singer herself offers In her person as

many contradictions. She is certainly tall.
taller than Rosalind.and her wonderful
11 j a 11 * ui mjjuii ^uiu ciiiu iit-r uytrs uiue fcts unelouded

sky give freshness to the little, tired
words that have so long been used to describe
these things. Flawless, too. is her figure,
with pretty and delicate feet and an arm

and hand seen oftener in sculpture than in
real life, but her face is that ,of a very sweet
and modern woman with full, pouting lips
and features that, while they charm easily,
do not conform to any standard of beauty.
She is a glowing blonde, the pink of whose

soft skin shines opt beneath any number of
layers of makeup. In a word, she is personallyas charming by the items in which
she falls below the mark of real beauty as

In those where she transcends it.
And while she typifies Vienna 111 a sense,

the gay Vienna that laughs and dances on

the brink of a volcano.just as her face is
like that often seen on the Rinrr Straase.
there Is more to her manner than that Re-

neath the gayety which perhaps she assumesas a measure of self-protection one

sees, by looking a little deeper, a shy. proud,
modest nature.

Her Own Story oi Her Career
Proof of Most Unusual Modesty

A prima donna modest'.' It seems a misuseof terms. It need not be insisted upon,
for if these qualities are hers they will not
fail to appear in what she says later about
herself and her career enclosing a decade
and two years.
Mmc. Jeritzu is still fresh and unspoiled,

unusually so for ;t world famous diva still
in her twenties.
One would believe in her as an actress if

one had never heard her sing and felt unconvincedthat she was a singer. The
histrionic talent when born in a person and
not acquired cannot be hidden. One would
believe in her success, too, in any race for
popularity, for that singular quality of magnetism,better perhaps than talent or even

genius, with which she is widely endowed
shows itself in a personal interview as it
does on the stage.
What follows Is a real attempt to repeat

in print what amounted to a kind of family
talk about the past, the present and the
future of this singer. Her hushand amplifiedthe diva's halting English by his own.
which, as he learned it in England, where
his mother, Blanche Marchesi, daughter of
the celebrated Parisian teacher of the voice,
Mme. Marches!, lived for a quarter of a

century, is very good. He is Baron Popper,
son of the first husband of Blanche Marchesi.She is living in Paris, and at 60 still
sings, as Baron Popper said, "beautifully."

Mario Jeritza married the Baron four
years ago. Me is a tan, Droaa snouiuerea,
dean shaven man of 35, retiring of manner
and rather inclined to put forward the fact
that he is more than the husband of a

great artist, that be is in his own right a

hanker, with headquarters in Switzerland
and a branch in Vienna. Also that he is an

Importer of American products which he distributesthrough the present small States as

they now exist in central Europe. Baron
Popper is going to Chicago by invitation of
the Swifts as soon as he feels that his wife
is contented and happy here and can he left,
alone. ,

Speak Fearfully of His Trip.
Brief Though It Will Be

The pair are so much In love that they
ennnol help speaking a little fearfully of this
coming short separation. And yet Baron
Popper explained.still with the idea of fixinghis own status that this visit to AmericaIs only the second trip he had made
with his wife when she went to fill her engagements.The first was to Stockholm, a

Journey occupy'ng forty-eight hours.
"I would not go there alone." interjected

Mme. Jeritza, "but had cancelled my engagementunless my husband accompanied me.

I felt the same, and more, about this greater
voyage, to America."
Oh. well, they are a happy family, for the

mothcr-ln-law is as keenly interested In
Mme. Jeritza's career as though she were her
mvn pupil. "In a sense, I ant," said the
diva at another point, "for whenever I can
I go over my roles with Mme. Belle-Mere."
"You will not ask mo for Impressions

about your country or even your cuy. nun..>

our urrlval hero In late October I have been
working:, working. What time bavo I to
see anything but nay rooms hero In thl»
hotel and the stage of tho opera housa In
rehearsal and performance? To-day I was
four hours in rehearsal, and I go again at
«» for still another hour. It Is for 'Die
Walkuere.'
"Now and then we have a lime free, ami
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then, like yesterday, we go to see something
light, a musical comedy preferably, for it is
not difficult for me to follow that in a

delightful. Yes,' I amused myself well.
The theatre helps me to learn your lan

guage. I will surely learn to speak it., perhapsin a month!"
"A month!" exclaimed the astonished visitor.
"She will do it," said Baron Popper, noddinghis head proudly; "she learns very

quick."
"It is not that I aspire to sing in English,"

the singer added, "for I am content to sing
In Italian and for the Wagner opera only in
German. Mainly my repertoire is Italian,
and I am pleased, for it is the tongue most
easy to sing.
"My true debut was made in the Hoi

Opera, although I had sung for a year before
and appeared as Etna at Olmutz. That wa.k
in 1911, and in spite of the pleasant things'
that are now being written about my beginningsI think that I passed through a period
of deep depression and discouragement in
the early years. I disappointed myself anc
think I disappointed my teacher. Prof. Austitzer,who had trained my voice in be
canto.

"Rut. that is my feeling always when
sing in a strange place and to people wht
have never before heard me. It is not thai
I am nervous at these times, for th" feeling
is worse than nervousness. I know that J
will not be able to do all I can do wrlen ]
go on and afterward I feel that I have no'
done all that I can do. It makes me ver>
unhappy.
"Yes, this time 1 felt the same. Tht

audiences have been most kind, the iritiei
have been kind also, but the same feelini
remains. Ah, I should like to say how grea
a difference I find between your writers 01
music and those of Kurope. So often then
they wish to be merely clever and shim
as writers without regard to the artists. It
New York they write as of a divine thingmusic,the power of which they feel, there
fore they are not petty.
"Do not think all critics abroad are little

seeing only themselves. The fine men art

there, too. One of these, llainer Simons
spoke the first real hopeful word to me.1
mean in print.and I was and am grateful.
"But let us go in order. My Ulsa when

was only a girl was not a great success; noi

was it so bad but that from it I did get i
few engagements, and one of these was ir
Hamburg, where again I suffered because
thought I had not pleased. I did not lik«
the life of travel, and when an offer < am»

from the Volk Opera in Vienna T tagerlj
accepted. There I did better, and the peoph
liked mo. They liked me much better thai
r did myself, but still I worked, 1 worket
>r»l nnrRiatArl In trv to make mvself
better singer and a better actressSang

in Little Known Operas
And Worked Hard Indeei

"At the Volk Opera there were man>
t-remieres, and the routine no doubt servet

me in my preparation, but it was hard
r sang in little known operas, like 'Siberia.
'Quo Vadis,' 'Kuhreigen' and many, man;
others as obscure. The management soughi
for popular opera, and much that they chost
displeased me and gave me little opportunity
Hut I tried to please them and the people
all the while feeling that my dreams whlcl
had been so lofty f should never realize.
"To me came the director of the grea!

theatre of Vienna, who said: 'Little girl, wh\
do you keep on singing and trying to put
life in these dead things? You can act am

you should lie an actress. Come to us and
f will make you a great actress; T will make
you the greatest Jeanne d'Arc in the world!'
"Why he chose that historic martyr to tempi
me from the opera to the dramatic stage I
,'n not know, but I think it was because ol
my height You see T am more than common
tall."
Mme. Jeritza. who was always smiling o>

laughing, here laughed a little longer.
"Oh, that height of mine!" cried she

"what discomfort it has caused me! Especiallywhen they cast me for 'little girls.
and I triea so nara u> minim muiivo «»»iu

hocomc the Ideal prtitr drmoisrUr, And,
truly, T suffered because I could not do the
Impossible. Now I will not look at a role
which demands a dlmltjutlve heroine: sc

much 1 hnve learned. If no more.

"It was while singing at Tschl that fortuneturned her face toward me when T ha<3
decided In my own mind thit 1 would persistin singing for another >ear. when if 1
met with no more success t would go to th<
great director and say, 'Maestro, here am T
converted; make of me an actress if yon
will.'
"But at Tschl Krana Josef, the old Km

peror so beloved, heard me sing and llkeii
me. He tolcf his Chamberlain to let bin
know whenever I was in the bill, and alwayt
then he came to hear me. The director ol
the Court Theatre of Vienna has since tolc
me that the Emperor on his return to tin
capital sent for him and advised him U
engage 'the young girl whom he had heari
at Ischl and whom he liked.
"There wore difficulties in tin- way. r wm

under colli ract at the Volk Opera, whiol
would not release mo until Anally the manapromo nt of the Hof Opora In thoir desire tr
oblige tho Kmperor paid over to the VoIP
the necessary forfeit.
"At the Hof m.v debut was in an opera

written by Oberleltner, 'Aphrodite.' which
proved successful. Whllo It was made from
tho samo book by Pierre Louys as the opera
sung here by Miss Garden, the version was

quite different.
"Afterward I appeared as Elm, Scnta ir

'The Flying Dutchman,' Eva in 'Melstcrslngef,'#r. but my first Wagnerian rob
witm HicuUnde in Die WaJkure." Naturally
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f never tried to sing Brunttltildi, as the musti

is not in my voice.
"I created in Vienna the purl oi Minnu- ir

'The Girl <>1" the Golden West.' studying 1
with Puccini, which was a delightful am

valuable experience, and may account fo
the great popularity this opera enjoyet

\ there. I um astonished that its life hen
was short and particularly as in this countr;
the story ought to be at home.

"In Vienna T was the first to sing Richari
Strauss's Salome, and 1 created the 1< adinj
role in the same composer's 'Ariadne,' bu
this time in Stuttgart. A great deal of favo
was Riven to 'Die Tote Stadt,' Korngold'i
opera which first Introduced me to Net
York. Already I had sung in his carllc
work, 'Violanta.'

"People tell me here they do not like th>
dream Idea of The Dead Pity,' and that i
would hi' more effective if this were to h
cut away and all that transpires he allowei
to go forward like reality. 1 <ln not know
although I think T se< their point of view
Hut we singers do not write libretti, as ym
know, and we do not often suggest tha
changes shall he made in them.
"For myself I accept or re|eet a libretto a

I feel it. If the story is lug .enough ant

human enough to make me wish to piny ii
it I am enthusiastic: if not, I ant cold. M;
experience so long protracted in doing m

part to make characters live in the work
' of young musicians where no life was ha
1 made tnc cautious."

Seeks to Get at Real Self
> Outside the Fixed Interviev

A resume like this of roles and appear
ances has come to 1st to artists all that ai

! interviewer wants of them ami it may f.t'hn
1 that it is all that the public wants. The lat

tor may be doubted. .Such re umos are iner
» bones without flesh on them, and uppcas
: curiosity no morn than tin articulated skeh

ton in a shop window.
1 Mine. Jcrltza was therefore lagged to pn

the flesh on these bones and more completol;
i reveal herself. But. the effort puzzled he
i even though she declared herself amlabl;
i willing.

About the name "Jcrltza" where should h
placed the accent ?
Mmo. .Torltza laughed merrily.

I "T don't know." she replied.
"Really, il is no name at all: I mad' r. ui
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Wasn't I clever? My own nann is Morn-
vian uid (|uite impossible lor foreigners to

i pronoun although when It is spoken it

t bears a kind of resemblance to Meritza.' I'm
J proud of the sound, for T have been assured
r that it is a musical word in any langnag'
I In every language, although perhaps not so

3 in Chinese."
y And hero she laughed again unite like a

child.
i For her acting she tried, she said, to make
» a character live, and in order to do tilltshe sought to live the character. What sin
r wis trying to express Is a stock phras- with
s our own actors who are ambitious (they say)
r to get under the skin of a character the',
r happen to he representing on the stage.

It Is more difficult, in her opinion, to sueecoed in doing this when one is singing words
t than when one i* speaking them. But she
n Insists, in pite nl many famous instan e

d »o the contrary, than the singer can and
r, should 1» an actress, too. In I'lnrin, which
r. is a distinctly acting part, a lack of acting
u ability would he pitiful, hut there are many.

I..~ I,. IS., ntw.ni. Ohl. ;i

paraphraM i>f her words) which su^Rest
a nnthiriR and wharc the slnRinR actress must
1 herself invest them with character. Thus
n I'lsn. who miRht Is- and often is merely a

y v.irii' mir aval swc. tncss, can he transformed
y Into a M n' woman If the singer studies her

s and works to that end.
s "I must he tlii' person," said Mine, .leiltxa

"at least while I am siiiRiiiR a role or I do
not believe f could sIiir It. Too many times
T hive failed to do more than to slim the

" milsie in I Rive diction to til' speech s,"

- down; this was In my earlier days. Always
n at such times 1 felt a ad premonition, and
v I was " vet too callow to know why it.
- hroodi'd over me. Thai very t'lsn must have
n 1 > 11 at the start, one such failure.

Refuses Roles Unless She Likes
And Can Live the Character

t
y "Now if 1 am not interested In ihe <h»rracter I refuse it, and my refusal Is not

y Whimsical, but based on Rood reason. I do
not care for the librettist's character, or she

t> does not appear to me to live in his mind.
Therefore I will not play It.
"Nobody is Infallible, and I may have

made many falsi' Interpretations, hut always
i. X si U lie. truth, and U fn ijucntl) dawns

921.
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ike .1 true sunrise when 1 have given much. in
nuch time to study. After such a light by
ireaks on my understanding I am willing. m>
I am happy to do all that lies in my power i

0 bring the same dawn to my audiences. oa

"You ask me if 1 neglect words and. for- n,i

retting them because of insufficient study lr'

ir for any reason. I substitute vowel sounds fl*
tnd thus keep the music and gain my effect.
\'o. no. never. Scrupulously do I learn and ah

.irefully retain the words of my roles. 1 ha
im very unhappy when unaccountably I for- ' »i
ret and treat my poet with scant courtesy. Sh

Truly lie deserves full attention to his poem, to

give it to him with a full heart and brain, ne

"Am 1 an actress before singer? Have to

said anything that would give such an fa

impression? My conviction is that the two
* "* Ar,n it hot- nnlv mnrrir»fl at I"'

least no one should put thorn asunder. A
librettist for the opera has incompletely lo'

done his work if ho has not provided a living arl

character oven for a lyric artist. It is ask- ^
iniur a great deal of the artist to make hoi
?o out in search of what will give it life
fortunately for some lyrical scores where
the heroine was but a stalking horse to hang
tunes on. these have been sung by great
women who did breathe life into them and
the traditions remain.

"1 have not rested content with tradition w

when I thought I saw it was possible to '

letouch it to bring more vitality to a part.
But I do this wit it discretion. I hope, for T
honor good tradition."

llfti". Jeritza deplored the fart that she
would see very little of this strange city for
a long time, as she gees before her .» season
of real work. Not that she dislike the
thought of work, Iicing inured to it. she said, tr

from her arduous beginnings. m

"The glimpses I have had of this bright, s'

gay city and Its cheerful Inhabitants have I'*"
filled me with a wish to see more and to
know them better. Am I really so good as a

they say? Will they continue to like me as vi
I go along and become more famillai" Oh, P'

I hop* no. AT

'"Thin ehoer and thin happiness throw tnto
darker relief my poor Vienna. Times are

hud there; very hadi c» much worse than »<

thry arc In Hungary. T <antr quite recently
in Budapest, where thincs arc looking up >'<
and the people are working. There they vt

have crops. hut It In not so In Vienna. Only
a few persona have money there, and these to

are new people, what you call profiteers. av

"It must all he made over. The life, the tv

business. All that, was oner must l« wiped or

out and new things begun. Whll< Iht old til
tines persist there Will he no real progress. A
"But the Viennese are most brave; meet- fh

ing misfortune and poverty with a smtle full dt
of courage. They will win. yes, I am sure,
the future has happiness and a better pros- n<

perlty thun they ever had in storo for this si
devoted people. I am not a. true Viennese, w

as you perhaps do not know I was horn In m

Hrunn. In C«eeho-Rlovakla. But in my heart
I admire these brave citizens who have hern of
so kind to me. th

"Tt Is etrnngp. hut I feel before an au at

dionce here precisely us 1 did ul my debut ..a

5
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\ lennu. The feeling is not one caused
nerves, as i said before, because T have

r nerves well under control. It is deeper,
am unhappy before and after I sine, houseI never please myself. Every artist
ty feel the same way. and 1 am sayins a

te thing twice over. Perhaps. But it extinsme a little as you asked, doesn't it T"
Mmo. Jeritza cleared up a perplexing point
out Iter engagements during the war. H
d been said that site sang in the Imperial
>era House throughout those awful years,
le sang, site si'id. whenever she was asked
do so "to help" sustain the morale, but
ver for money, giving Iter services freely
the State. In the meantime she accepted
ylng engagements in other countries of
trope, and early In the war she had anaredat Odessa. This was her single aparaneein a city of Russia. This year,
i. she heard Ohaliapin for the tlrst timidadmired him immensely.

er Sinking and Speaking Voices

Express Her Full Sincerity
Tilt' speaking voice of the smger does not
ilicate what her singing voice would he
is very light and delicate, with a silvery

ite running through it. while the Jeritza
>ice in the opera house is a rich, opulert
id magnificent organ. In its flow is a comet<revelation of emotion, and along this
ie the full quality "f the singing voice
ul tlie lighter textur- of the speaking join.
>th express her sincerity.
She talks as if she meant every word she
vs. and It is quite possible to believe that

ntftai,. « ,»r.l -l>. sinirs If this N

no it not only account* for her gift of

agnetlsm. but It explains, too, why "he
and* among (Ik great dramatic singer of
r generation.
"I have asked many great women singer'
certain question." remarked her interewer."It'a /1 irt of formula, and mm T

it the Jftmi unnstion to >011 which Mmes.
elha. fialli-' '111 1 mmI M.it v (Jnrilen have
1awered ?"
Mmo. .Ten1: looked a lit11< frightened, hu'
aided her absent.
"What ha\' you to *a> to the countle
ning American girl* w I10 art studying
ilce in the Jtope to sing 111 opera?"
"<*>h," .'lie mid. relieved. "I can onl> sa>
theni what I have often said to eimllnr

iplrant* in Kurope. It. Is that there are

co requirement* -first, the voice, and. see

id, the purpose. Singers are not. made over

giit, led by ye irs of persistent endeavor,
nd they must he willing to sacrifice, *acrl

They must leave ofT everything that
h'.- not ti nd to the great object.
"I worked so hard -no parties, no dances
Jthing. I am working still. The young
ngnr» must decide for themselves If it Is
ort.h whilo and, affirming that it is, the>
ust sacrifice. Otherwise all is useless."
With the prettiest but the most sweeping
gestures the singer waved out of her ken*

10 singing sirls who would Ml their cake
id hafe it, toe, and incidentally with the
oiie »' turc li< fc-ot rni oi hci questioner.


